
Application for a rehearsed staged reading performance license for Mark's Jesus for Two Voices

(Copy and paste the questions into an email; send your answers to: uncertaintist at-sign gmail dot com)

1. Name of the applicant producing organization:

2. Applicant's web site (if any):

3. One contact person's name and email:

4. Location of the performance space:

5. Seating capacity of the performance space:

6. Please briefly describe the performance space:

7. In what way does the applicant qualify as a tax-exempt entity (501(c)3, church, school ,,,)?

8. Please briefly describe your target audiences (general public, student body, ...).

9. What compensation will the performers receive?

10. Performance dates applied for:

11. Please describe the rehearsal schedule.

12. Please briefly describe your publicity plan, including any critics' reviews.

13. Please briefly describe any plan to measure audience response to the reading.

Completing an admissible application does not ensure that any license will be granted. A license is 
granted or not at the sole discretion of Paul Snow. Some necessary conditions for an application to be 
considered admissible are as follows. The applicant must be a tax-exempt entity, offering performances  
in a space with audience seating located in the United States or its territories, in a United States 
military facility abroad, or on a United States vessel. Performers may not be paid except to reimburse 
their actual expenses to attend rehearsals and performances. An applicant may apply to offer up to 
three performances held within a span of two weeks ending on or before February 10, 2018. At least 
six hours of rehearsal are required within the two weeks immediately before the first performance.



Terms of performance rights license: limited time special offer expiring February 10, 2018

This is not a license. These are the terms of a license if and when one is granted.

Part 1. What is licensed? The licensee may offer up to three rehearsed and staged performances to the 
general public or to an institutional population, of Mark's Jesus for Two Voices, by Mark the Evangelist, 
adapted by Paul Snow ("the Work"). The first and last performances shall not be more than two weeks 
apart. The final licensed performance, regardless of whether it is a first, second or third performance 
under this license, shall be completed no later than February 10, 2018.

In addition, the licensee may host up to six invited people per rehearsal to attend any rehearsal, in 
addition to those who are present at a rehearsal working to help produce the licensed performances. 
There shall be no advertising nor publicity promoting rehearsals. No admission fee shall be charged nor 
any donation requested for attending a rehearsal, nor shall any merchandise be offered for sale to 
anyone while attending a rehearsal.

The licensee may use up to 45 words of the Work, in addition to the names of the Work, its author or its 
adaptor, for promotional purposes ("licensed promotional excerpts"). The count of 45 words is one sum 
totaled throughout all the licensee's promotional materials combined. Materials using part or all of the  
licensed promotional excerpts, made before the first licensed performance or before February 10, 2018, 
whichever is earlier ("licensed promotional material") may be printed matter or sound recordings, 
including visual media soundtracks. The licensee may disseminate licensed promotional material 
indefinitely, including to promote the licensee's future activities after this production. The licensee may 
not charge any fee of any kind for licensed promotional material or for its use.

The licensee may make, at its own expense, six copies of the Work on behalf of Paul Snow ("the 
licensor"), for temporary loan from the licensor to those working on the licensed production in 
preparation for and use during performances, which copies may not be re-copied. By February 20, 2018 
or ten days after the final licensed performance, whichever is earlier, the licensee must destroy the copy 
of the Work loaned to the licensee by the licensor and all copies of the Work made by the licensee.

The licensee may offer food, drink or other merchandise for sale to the audience, if otherwise allowed 
by law. The licensee may sell advertising in audience programs or in spaces adjoining the performance.

The licensee acquires no rights or interests whatsoever in the Work, except to offer the performances 
according to these terms and to distribute promotional material as described in these terms.

Part 2. What is the compensation due to the licensor for granting this license? The licensee shall 
furnish the licensor as soon as is practical:

An electronic copy of all licensed and other promotional material and any audience program 
made by or on behalf of the licensee. The licensee grants an unrestricted and perpetual license 
to the licensor, his heirs and assigns to use such material in any way they choose, without notice 
or compensation to the maker or to any persons contributing to the making of such material,

An electronic copy of any media coverage or critic's review of the licensed performance(s) or 
rehearsal(s) that appears within ten days after the final performance, known to the licensee, and

An electronic copy of any completed survey instruments documenting audience response to the 
reading, or a summary of the completed survey instruments' contents in a form and manner to 
which the licensor has agreed in advance and in writing.

Within fourteen days of the final licensed performance, the licensee shall furnish to the licensor a post-
production report, the form for which is included in the application packet. The licensee grants an 
unrestricted and perpetual license to the licensor, his heirs, successors and assigns to use such material 
in any way they choose, without notice or compensation to the maker or to any persons contributing to 



the making of such material.

The licensee shall reserve two seats at each licensed performance for the licensor or for any person(s) 
the licensor may designate, free of any charge or fee, if the licensor notifies the licensee at least 24 
hours before the scheduled performance that the reserved seats for that performance will be used.

The licensee shall comply with all conditions, as set forth in Part 3 below, unless the licensee obtains in 
advance from the licensor a written waiver of a condition which is specified in the waiver. The licensor 
may withhold consent to any request for a waiver, in his sole discretion.

Part 3. The licensee will comply with all of the following.

a. The licensee must be a tax-exempt entity.

b. The licensee shall provide free of charge to each audience member a program printed on paper that 
lists the names of the Work, its author and its adaptor, that forbids sound recordings of any kind, and 
which may contain whatever other information the licensee chooses, if any.

c. All promotional material or any audience program which includes the name of the Work or of any 
person or entity producing, directing or performing the Work shall also include a statement that the 
author is Mark the Evangelist and that the Work was adapted by Paul Snow.

d. The licensee shall hold no less than six hours of rehearsal during the two weeks immediately before 
the first licensed performance.

e. The performers shall perform all the assigned speeches of the Work as written and as assigned to 
each character, word-for-word without change, addition, omission or alteration. Stage directions shall 
not be read aloud in performance, but need not be performed, either. 

f. The performing cast shall consist of exactly two people, of any genders irrespective of the characters' 
names, and irrespective of personal pronouns used in the script's stage directions.

g. The script is written to allow for any one of three endings (corresponding with Mark 16:8, 16:14 or 
16:20). A pertinent speech in the "Opening" may be performed according to the stage directions to 
reflect whichever ending has been chosen for that performance.

h. The performers shall not be asked to memorize nor shall they perform from memory any part of the 
Work, except, at the licensee's discretion, the portions designated in the script as the "Opening," 
"Section 22," "Section 42," "Section 43," "Section 44," or the first speech assigned to the character 
named Man in "Section 23." 

i. The performers shall not be paid for their performances or rehearsals except to reimburse the 
performers' actual expenses incurred by them in order to attend rehearsals and performances.

j. The audience shall not be charged any admission payment, nor shall admission depend on any 
person's subscription fees nor membership dues paid to any organization, other than payment to a tax-
exempt school of student tuition or fees. Voluntary donations may be accepted from the audience, but 
no person's seating at a performance shall be contingent on paying a donation or purchasing anything 
offered for sale. 

k. The licensee may not make any audio recording of any part of a performance or rehearsal, except to 
make the licensed promotional material. Any and all audio recordings other than those actually used in 
licensed promotional material must be destroyed before the first licensed performance or before 
February 11, 2018, whichever is earlier. Except for licensed promotional material, no dissemination of 
a sound recording or any broadcast of any performance or rehearsal, or any part thereof, is permitted.



Post-production report (see item #2 in the Terms of the license)

Which ending(s) did you perform (16:8, 16:14 or 16:20)?

How many people attended the performances?

Were donations solicited from the audience? If yes, then how much was raised?

Was anything sold to the audience? If yes, then what was sold and what were the total sales?

Was the production reviewed by any critics? If yes, then please list here and furnish electronic copies of 
the review(s) if you have not already done so.

How much were the performers reimbursed in expenses?

Was any promotional material created? If yes, then please list here and furnish electronic copies if you 
have not already done so.

Were any sound recordings made other than the licensed promotional materials? If yes, then please list 
here and tell when each such sound recording was destroyed.

When was the copy of the Work loaned by the licensor to the licensee destroyed?

Were any copies of the Work made by the licensee? If yes, then when were they destroyed?

Was audience response to the reading measured? If yes, then please furnish electronic copies of the 
completed survey instruments (or whatever other reporting arrangement you have made with the 
licensor, such as summaries) if you have not already done so.

I'd be grateful to receive any comments you would like to make on your experience, good or bad, with 
Mark's Jesus for Two Voices. You agree that any comments you make here may be  shared, attributed to 
you and used in any way whatsoever without notice or compensation to you. 


